—_

urolslo] kel 20004 T nheol AR AR O ASEoch @A Aol Motelg

1e =aith Ate) TRE AQ mteld] 92 g A

Jo] ThE Rolo] A2 Flw sttt dtch @A mtele] o] tol
R

0 d Aol
tieh ol&o] ohA] AT Zlojot Mz o AgstuA Sxlojed oed FAHAR 1a
Y2 HoldRA Ha, oz tit Mz2e SulS =78 AGe OAl AR 4 QdE

20|k,

grRolMo] TAkEEl] AQolA ZAfoRo] Wast ojujE Uehtid Jckn uels
of AYg AAs| FHoR Aosblr Y5t AL uike] meo] AYAYeY AL &4
o ulotejAE 2 AL urolse] stHe Ay v@gel AAL doldr Aolct. of
2lgt ojo] 49 £YQlolrt vtz wrls AHio] SR Zolct,

2.

e ulEAe of2] W AAIWA FolUYAL EEE WAoR olfoFlch £3t Foju
©oAtle Fof shulo] Mut AAls AU AW K8k ol 2ot ol e olulATt A%
S1A] ol WAlQlE], ThAl EZolA A4 olojxlt WAL AlbAIAIY ChA] Lkt
A olulx|7} olujAlS $2L Yalolch JehA W] st folMd] £ 3
"olabs Z4e] ojujg WolAk 1o, olujxlSo] AR Aol n BUAL B yhe
2 £ 33H02 98 Ao HUSS Sellbi she Zlolch. b 19 Ade 42 vl
goz st oz Yau 249 oo dol o] BAlo] tizitin FojR 4 9k

S welao) ofaidt olulASe WS ARIICE 5 uelso] xyelolt 2R o
ojo] 32 £ Zol olyet 2WY oulE 9ol WAL WAL oojAlth. FIo
2 olRojAlt MEL ol 27F W glo] &Y AAR WA Urbn AN 2ejuA A
Se ofux2 WaluA AsHoz A gho] A2 Uobrbe Zlojnt

a
o
T gowME AR 4L P shE

oj2iet FA2 ulS Sl WAHS FRSA7IL



19
it
i
o
0
o2
ol
o
N
=|OL_',
>
e}
o]
K1
|
i
o
=]
)
(o]
)

: Az
ot ol2lel 42 AR Ao wAS AuEL dHS AASte FHo2 FAE A
dst g GAle Ao ohn
E ol T2 WS Fests Zlol otdet FAIY Wl Rpe] A2 gAY FF0l
of. o7l &9 oAollM HEts Fd017] miwol TR YRS oR AT 4 Ae 4
ojct. BT %ol Holz o2 AP At stuloldt. Re 8% HFo2N YEtE
Mzl Al I FAA 29 8782 HAl dotdal S84 42 HAls =gl °
of. A Adat Ao YA, nlEhe 292 A9 Fol THAle dEY Al LA
Az ghdtt. ol2jet A1 ¥lA &2 TxRstL AFste oleo] BA85t= Zlolt

ofyat 2o eut 4ol ol
F70 JAIH AAZE obULh
e TUAQ EHolo] ol2F ¥

o

rn
{9
)

4
ol
=%

)
S
o oN
£ g
H =
o —E
b rr
o oy
o °%
~ o) =
Flo i
o n
v
2 do
o 1o
o L
2o
(ST -

O[F] "o Al Qo] ola2 29 &t oA} 2 7 Z&stH fett dE=
siAl7]E oiZiAloltt. ole 2o FE2 dFolAe ol sl MA= el Folze
M-S AAstaL B9 Aoz Tbrhs AlAlolH.

to Lok



Beyond the limits to the landscape of life

Jinyub Kim (Art Critic)

Inhyuk Park's work began in earnest in Paris in the 2000s. Unable to find a
clue for his work in Korea, the artist chose to study abroad in Europe, especially
France. He says that when he first came to Paris, he lost interest in his work and
took a job in a different field. Then he started to feel excited about his work
again when he visited museums and galleries in Paris and met artists from other
countries. The frustration he felt with art in Korea was replaced by a new
environment where he was able to experience art without pressure, which
rekindled his motivation. As he adopt to his new environment, he was able to shed
the heavy weight of art, and he immersed himself in his work with a renewed
interest in art.

The transformation from the initial figurative form to abstraction begins at this
point, but it is difficult to define Park's work as completely abstract. His
paintings, which ripple like waves in the deep sea or echo like echoes in the
forest, cross the boundary between form and formlessness. This semantics-driven

formative language is the characteristics of Park's work.

Park's paintings are composed of multiple layers of background colors that are
scratched or scattered, and the scratching process creates a jarring but constant
harmony of lines and colors. This is the way the image continues to call out to
the image, like a series of steps in a snowy road, like an illusion that disappears
and reappears. Therefore, Park's canvas goes beyond the abstract meaning of an
illusion projected on the pure consciousness, and ultimately reveals the small
pieces of our lives through the repetition of the process of building up and
collapsing by itself. In this way, his work can be defined as life-based, going
beyond the meaning of form and abstraction to approach the essence of life.

At the same time, Park's images reject exaggerations. That is, his formative
language does not focus on a determined meaning, but rather throws the meaning
to be determined at us. The vertical and horizontal lines suddenly spread across
the canvas without direction and converge. As they do so, the lines turn into
images, creating a chain of generations and moving toward infinity.

This succession of images, while containing the anxieties of the past, also
clarifies the feeling of the present. This way of depicting the moment that
becomes the past, in other words, makes the past present through meaning, and

the present objectively transparent.



To embrace rhythm through repetition, to summon one image to another, is to
delve into the subtle gaps between images and objects. And through the gap, we
experience infinite space and life. This is Park's newfound meaning of art, and he
dreams of realizing a free existence through the silence of infinite space.

In this year's exhibition in France, Park's work is denser than his previous
works. The different ways of scratching and rubbing create a sense of focus, and
the use of different colors creates a vibrant space. This seems to materialize a
topographical map of life, creating a topographical map of space that reinforces

life affirmation that is neither mired in the mundane nor transcendent.

From the former infinite space and silence, the artist now creates a powerful
life-affirming voice. The past life space of daily conflicts, anguish, and despair is
transformed into a landscape by making it present. These landscapes are
landscapes of looking at the past from the horizon of the present and facing
reality, and instead of heaviness, they come across as light and lively gestures.

Furthermore, these landscapes do not represent objects, but are landscapes of
consciousness whithin the subject. This is a landscape that can be appreciated

with a light step because it is a landscape that appears on the journey of life.

What appears to be complex is actually a lighthearted canvas. In the state of
renewal that comes from emptying ourselves of all desire, our passions are
rekindled and we feel positive again. The despair of the past, the coldness of the
present, and the anxiety of the future meet in the eternal time of the landscape of
consciousness. From this convergence of horizons is born the art of

contemplating and experiencing life.

Trees, forests, rivers, and oceans are no longer objects of sentimentality or fear,
but the reality of our lives and living. Therfore, the landscape in Park's paintings
is no longer a static landscape or an apocalyptic world. It is a fundamental
landscape that breathes with a strong will to live beyond our finite human

limitations, and this is what the artist wants to show us.

For Park, art is now a medium that reconciles the finite and the eternal,
embracing our lives and the lives of images together. This world of reconciliation,
which transcends the distinction of artistic genres, is a world where we can

recognize the wonder of life anew and approach the source of existence.



